
Words by
Henry Lawson 1892

When Your Pants Begin to Go
Suitable for a 3-part choir, small ensemble or as a solo piece. 

Music by
Ellie Hallett

ellie367@gmail.com
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At a story-telling tempo; not too fast 

Henry Lawson's poem, When Your Pants Begin to Go, is a mixture of pathos and dark humour. It reflects Lawson's unhappy financial 
circumstances in that he was most certainly very well acquainted with poverty and despair.  
In the Victorian age it was not polite for a gentleman to make reference to the garments that clothed the lower limbs, especially if there 
was a growing transparency indicating that one's trousers needed a patch. Lawson's poem describes this situation with a quiet but real 
anxiety conveyed within the poetic eloquence of the words.

  

 

The long phrases of this poem/song require good breathing techniques. Use the surprise breath i.e. a quick silent intake of air as if 
you have just meet a friend unexpectedly when you need a top-up breath. Stretch the vowel sounds and enunciate all consonants more 
clearly than in everyday speech. Try solo, duet, trio and quartet sectional singing to add tonal colour and contrasting sound textures. 
 

Singers may like to wear items of old clothing to add visual impact and feel more keenly the quiet desperation Lawson's words convey.

This song can be a capella or accompanied. An accompanist is welcome to create a different intro and accompaniment. 
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The word Pelf comes from the Ango-French word pelfre meaning money, often 
stolen or gained by dishonest means. The similar English word pilfer means to steal
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then accelerando to finish

divisi - add the upper notes  in the final verse
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Biographical notes about Henry Lawson 

Henry Lawson (1867-1922) was the son of Niels Hertzberg Larsen, a Norwegian miner, and Louisa Albury, 
a young Australian woman. Niels met Louisa on the NSW goldfields. She was the second of twelve children 
and had left home aged 13. Neils Larson married Louisa when she was 18 and he was 32. 

Henry was the eldest child of the marriage, and it was soon after his birth that Larson was Anglicised to Lawson. He 
suffered a serious ear infection when he was 8 and was totally deaf at age 14, causing him to be much bullied at school.

Mr Kevan, a Master at Lawson's Mudgee school, introduced Henry to poetry and the classics, leading to his 
main avenue of education in his silent world. 
 
At age 20 Henry underwent surgery to have his hearing restored, but the operation was unsuccessful. 
  
At one time Henry was unofficially engaged to the poet and story writer Mary Gilmore, later Dame Mary Gilmore, 
but because of his frequent absences, the relationship faded. Mary Gilmore is pictured on both the 1993 and
2017 A$10 banknotes. Henry Lawson is depicted on the 1966 A$10 banknote, the first issue in decimal currency.  
 
If you visit the Sydney Art Gallery or website, look for the Lawson portrait painted by artist John Longstaff in 1900. 
Bronze statue monuments, artworks and carvings of Henry Lawson are in pride of place in Sydney, Grenfell NSW 
and Canberra. His well-worn handmade pen is in the National Library. 

Research 'postage stamps Henry Lawson' to see further tributes to this famous Australian. 
     
 
 
Contact email address for Ellie Hallett:  ellie367@gmail.com     
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